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Haya Graetz-Ran: A Personal Pioneer

The "lzraeliyot" exhibition by artist Haya
Graetz-Ran presents a series of paintings
and drawings shown for the first time,
allowing us a glimpse into the thoughts and
creative processes of the artist. The series of
drawings creates a single unit that crystalizes
into the central work of the subject and series,
“H. The Pioneer Who Died”, 2014. Pioneering
women have become a central theme in
Graetz-Ran’s work. It reflects her fascination
with the character of the budding, youthful
woman. In this series Graetz-Ran focuses
on the character of a particular pioneer by
the name of Shoshana Bogin, whose death
at the age of 21, was commemorated by
the camera of an anonymous photographer
in 1918. The photograph, which is entirely
staged, tells and embodies both the personal
story of the pioneer together with the story of
the pioneering, Zionist Aliyah of the 1920’s.

in white. The anonymous photographer from
Jaffa, was seemingly a Christian, because
the photo was staged according to Christian
iconography of scenes of lamentation such
as: The Deposition, Pieta and Death of the
Virgin. This symbolic death portrays, on one
hand the fleeting moment of the photograph,
yet on the other is frozen forever in time.

This post-mortem photograph was taken
in a style popular in art and literature of the
time, that portrayed people after their death.
Through this style the photograph allows
us to learn about the history of society,
its ethnography and the various forms in
which a family or society choses to describe
themselves. Photo researcher, Guy Raz
notes that the back of the photograph is
marked with the word ‘Postcard’ anticipating
its course outside of the Land of Israel.

The photograph, shot in the T’ableau Vivant
style (a scene with people posing in costume)
shows the pioneer, Shoshana Bogin, following
her death after she poisoned herself, lying on
a stretcher in the Jaffa hospital courtyard.
Her corpse is covered with a white sheet and
eucalyptus leaves, her feet are exposed, and
surrounding her, ina halfcircle, are her pioneer
girlfriends, most of them covering their heads
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In this series Graetz-Ran interacts directly
with subjects of the photographs. She
processes the photograph by maneuvering
it into a medium of drawing, oil painting and
studies with chalk on Fabriano paper, while
changing it by slicing, isolating and cutting
the characters. The larger drawings, shown
for the first time, allow us to follow the artist’s
train of thought as it becomes refined in the



central painting of the series, and explores
different variations of the theme.

The exhibition features five oil paintings, two
of which, focus on grieving societies, and are
cut such, that only part of their bodies fit into
the narrow, rectangular frame. The characters
look like the classic icons of martyrs.
Galia Bar Or (2010) writes that “in many of
Graetz-Ran’s works her point of departure
is photography, as if a family album was
expanded to new horizons ... the paintings
serve as documentary of the pioneers’ heroic
efforts to survive in the new conditions in the
Land of Israel and provides further depth to
the daily struggle of these characters, their
exposure to the Middle Eastern sun and a
demanding and enslaving society.

The main drawing isolates the pioneer and
places her directly on bare fabric. Her lonely
figure is reminiscent of Ophelia, the character
from Shakespeare’s Hamlet. Upon careful

observation, one sees thatin the last scene the
pioneer’s head has been replaced by a self-
portrait of the artist. This is the first time that
Graetz-Ran has painted a self-portrait. This
sharp transformation creates a fluctuation like
a pendulum swinging between the artist’s own
autobiography (born in 1948, the year Israel
was established) and between the collective
Zionist story as photographed and written by
the male narrative. Thus, a dual tension is
created between the dream and the shattering
of the dream both for Shoshana the pioneer
and for the artist. In both cases they do not
accept the usual narrative; rather they create
a different, feminine, personal, revealing, and
intimate narrative. In this way, the artist and
her subject allow the female voice, absent
from the story of the pioneering ethos, to
be heard. And thus, a close connection is
established between past and present.

Raz Samira

Ariel,Orian& Alexander, 2013, Chalk on Paper 72X52 11 7V D™ ,2013, 1TIDJ7X1 [XMIX, 7R IX

DUNATIAWD JIN7'W AN7w Tvan 10101 1010
n7N10 I AX17N0 7w AwRIY DR 10
-YIW NNWXY QYD 1T ,NNY 171771 T1NKRGA 7IX01
VI 7170107 X ,77 N17'N ANV 17177 TNMYN N
D17 W1 17711) TMINAKRA 7Y 0ATII0IRG 12
D71XW 10D 1% 11077177 M0 1127 (1R
1"1 7190 NNN X1 ]2 .33 2011 T 7Y 1001
7w 1Maw1 o170 A1 axi7nin 7w Nawn n17ni
X7 10 DMpnn w1, ana7 aavia 1A TTINRG
W1 INXR 1011 TN 17700 ' IR T11717N
W1 7170 IR TIY'MYN 721 . NDIR1 19WIN WX

X170 DITIRG 120N 1TV

"N M

JITINANT 11 MWW UIT XY 07X
1918 10

JI1I0 MyInN21nwn” TINyn mwiTy 7w Nox7y7
TIX N71W ...0"1Wil 1'20 NITIVAI 71NDNN ND'wnl
172 .(2002) 1'IX "NV1 ".T"ININK DY TTIXRN 7191811
THRXT TNIMAVN M1Y” :17'0In (2010) X 11
TNOWN D117X NT101 112 ,017'Y 7W XXIN 171N
YNXNi1 TIX TUTIN 10D %6, D'WTN D'2NN7
7'1UN1 7XIWT YIX1 D'WTN ORITID TNWT7 RN
AN TMNTA 7Y M 72807 N011 7N1Y

" 710N T'IVIT AN T2 NN Wnw'7

AKX 2°¥N1 ANAA AXI7NA TIX TTIAN S TI00 Y
7 NbWY 127101 MPNN NN T1 7Y s
TIX 21N 121171 720w TN 7Y TTIa0 AT
"YNA" VADW YW ITNAN 170K YW AmnT
7Y W TIND W' AN ARTIA AT TN

NI1N1 1731V 15 721 1'01NN 1717 an7y M am7vn Na Ll v (1)
WIT'N 70711021 D12 30X 71101 1917-1 ,JRAY 1231 TNID 1IN ,Mij7n
mMaw 7711 ,7v0 NNl OTAXRTIN XD TIW0 OT7Vn 7w 017N
TIRXI 77X JIIT'27 7177 AIYIY  X'WT 01N XY 12Na7 .21 721 17
,2001'11" ,124 1173 ,177i0D Tableau Vivant” ",yan X7 ,1989 ,IinTw
LVIXTT 'A7Y TR 200171 ,124 11772, P TIDD " AITNINRT 7R T IR'TY ;TR

.59 N"V ,2003 , TNIXN{1 Y11'{7i1 1970 TIXYIT

Post-mortem) np1in-po1n 017X 11771 D17¥T
TILAY DI NXY O'WIX 7w (photography
D17'Y .TNIAXII TINAD Y191 Y ANYm 7ax
TINAN 1"V 7Y Y 0MIMo TNy 70 it
TINIVY TV KT 7w 32T YW 100 077 -
q'1VUN DDVIN-LUIAT D17¥T1 TN 7Y 1IMWNIi
LN ANYIY 13 ANt 7y T 0nen
DA TN TNIXAT TR, A0 00 7Y
,D17°X7 V710,71 X' LNYY TIX INTTY TN
STIRZODINY ATID1 D17°¥i 7w 132 7V D 1N

YOXZ-YIND 7K IN7IWY7 WWaX W 7T

D71¥Ni "IN'T QY 'Y ]R1X1 NAN2NN -y
D17XT17 TIX TITAVN X' .1T71an axi7nin 7w

JI'"WX f1¥17N :10-Y21 1'n

,11-YA2 7N TINXT 7Y ATIRYUAT TONVT
JANWKYY DUNINGT D'RIW™MT 0NTY TN [°¥0
707 7w D77 MINKND XX TNWANNI
DY DY TNTO 178 TN 2N
N TOINN YT IWIATIAN TINX TN 010N
IINY 1A MXI7N XW11 .2014 ,"1ITINY X170
TNT1 A710' WA XM -y 7w ameya
A7INTA M-I TT7RNN MTo .My i
TINXTI WX 113 W 0wa TINX 1X170 7w
JRUIN DO7¥ WO IMAY¥YNa 21 73 amna
900N ,I'DIZNY 0MAN ,DI7XT0 1918 DOIAIXD
TINT TIX170{1 7 WX 11970 TIX 121711 79701
DMWY TNWA TIPX-TIYIZN0 775 100

JTINTI7 AXNN 7Y

MY 17701 NG DITTAY 113V T 7Y
T VD7 MW 1T I ,1IXMAN 1T 7Y )
LAIURY7 DUINING DY TIMNT Irnl
TV TINKRA 7V AN3'wN INR 11j7V7 DNWARND
I DMIWNMT TNTD” DN NG 7Y 777
TIX {7j7T7 D'XA "DMMA" Q1Y 700N 770
TIX- 1Y DTN NA011 1j7° 71 TWax71 i

JIINRA TNNIR "R

DMV DY MY WTN DUNID DNV
JUXT MDD MDY T7A0 7111201 0TITIN
D121 121N 770 77 12 MVID{7 11w ,71INADN
TNI7'™D TIXAI IIMATA Y 1370 0y

Pioneer dies, 2014, Oil on Canvas, 120X100,71 7V 1nw ,2014 ,NN X170

Tableau Vivant nnoa o7iynn  Di7xnn
TNVl TINAXA MTANN 1IXD 7w 0TRVN)
MYV X170 X YN (D'WAIND D'WIX
"1 XN A7N7XR 7Y NIA01Y TN INKR7 1711
TIX 17'UINY MNXR 7R3 1T'7XY 192 0771000
,01b07)7R 7V1 T2 DN AT Y anxy
T'TNaN 711' '¥N1 131200 J11M71 07720 oD
07Y WX MDD iTWRI7 TID1Y 13N mX17ni
1117 ,MIX11 71X 720 1% ,19°0 TNN7RA NN
7Y TIMIX1 OOIN7'R 0 7V DTN D17XT0Y
TN LN A7¥0N AT N A7 T1IND
D17°X71 VA1, TNN 11 71200 TN 10T 071730

JNT1 NX17 X711 ,JT'RN 7IX 71N



